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GARCIA LIVE: GARCIA LIVE:VOLUME 


OAKLAND COLISEUM ARENA OCTOBER 3IST, 1992 


` GARCIALIVE VOLUME 19: 


' OAKLAND COLISEUM ARENA 


SET ONE: 
1. HOW SWEET IT IS (TO BE LOVED BY YOU) [7:18] 


(Brian Holland/Eddie Holland/Lamont Dozier) EMI Blackwood Music Inc. o/b/o Stone Agate Music Corp. (BMI) 


2. STOP THAT TRAIN [7:31] 


(Peter Tosh) Songs of Universal, Inc. 0/b/o Iron Zion Music Ltd. (BMI) 


3. THE MAKER [7:11] 
(Daniel Lanois) Penny Farthing Music 0/b/o Daniel Lanois Songs (ASCAP) 


4. YOU NEVER CAN TELL [C’EST LA VIE] [7:45] 


(Chuck Berry) BMG Platinum Songs 0/b/o Arc Music Corp. (BMI) 


5. THE NIGHT THEY DROVE OLD DIXIE DOWN [9:22] 
(Robbie Robertson) WB Music Corp. 0/b/o Canaan Music (ASCAP) 


6. LAY DOWN SALLY [7:23] 


(Eric Clapton/Marcy Levy/George Terry) Unichappell Music, Inc. (PRS/ASCAP/BMI) 


7. DEAL [7:39] 


(Jerry Garcia/Robert Hunter) WC Music Corp 0/b/o Ice Nine Publishing (ASCAP) 


SET TWO: 
I. SHINING STAR [12:33] 


(Paul Richmond/Leo Graham Jr.) Songs of Universal, Inc. (BMI) 


2. AND IT STONED ME [7:36] 


(Van Morrison) WC Music Corp (BMI) 


3. AIN’T NO BREAD IN THE BREADBOxX [10:30] 


(Norton Buffalo) Moon Valley Music (ASCAP) 


4. (WHAT A) WONDERFUL WORLD [8:19] 
(George Weiss/Robert Thiele) Round Hill Songs II/Round Hill Songs II 
o/b/o Bienstock Empire Music/Concord Music Group, Inc. 0/b/o Abilene Music LLC (ASCAP) 


5. TORE UP OVER YOU [8:17] 


(Henry Ballard) Fort Knox Music Inc./Trio Music Company (BMI) 


6. WAITING FOR A MIRACLE [6:02] 


(Bruce Cockburn) Rotten Kiddies Music LLC. (SOCAN) 


7. MY SISTERS AND BROTHERS [6:01] 


(Charles Johnson) Songs of Universal, Inc. (BMI) 


8. TANGLED UP IN BLUE [11:48] 
(Bob Dylan) Universal Tunes, a Division of Songs of Universal Inc. (SESAC) 


ENCORE: 
9. WEREWOLVES OF LONDON [7:14] 


(Leroy Marinell/Robert Wachtel/Warren Zevon) Songs of Universal, Inc. 
o/b/o Zevon Music/Music & Media Int'l Inc. 0/b/o Tiny Tunes Music/Songs of Universal, Inc. (ASCAP/ASCAP/BMI) 
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“So - how yvall doin’?” 


With that, a slimmed-down and chuckling Jerry Garcia let the Oakland Coliseum Arena’s Halloween 1992 
revelers know that he was fine and that now was as good atime as any to get back to the business of 
dancing away evil spirits. Relief and joy echoed as the sellout crowd roared. 


slipping in and out of a second summer coma in six years. As he had done after an almost identical 
interval in 1986, Garcia returned to the stage with his own Jerry Garcia Band, designed to play his 
favorites, old and new, in a groovy, consonant style. Staffed with the stalwart and simpatico cast 
comprised of bassist John Kahn, organist Melvin Seals, drummer David Kemper, and backing vocalists 
Gloria Jones and Jackie LaBranch. The 1986 return, in the 7OO-capacity Stone club in San Francisco, YOUR 
billed itself as “triumphant,” opening with Allen Toussaint’s swaggering and defiant “Get Out Of My Life, 
Woman.” Gratitude and renewal color the 1992 iteration, starting with Marvin Gaye’s “How Sweet It Is WALLUCINATION: 
(To Be Loved By You),” a sweet, lively paean to the shared affection of the 17,000 in the room and the 
countless more there in spirit. The evening’s only reggae selection, “Stop That Train,” hops along lightly, 
shedding baggage as the rehearsed band orbits around the elusive loose-tight fulcrum. 


Three months earlier, pale with blue-black lips, a white tongue, bloated and discolored legs, he was D | "e 
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Daniel Lanois’ “The Maker” could be the theme song for this second, more redemptive return. It had 
entered the Garcia Band repertoire earlier in the year when, by his own reckoning, Garcia found himself 
in the song’s “body ... bent and broken” space. “I was getting to the place where I had a hard time playing 
a show. | was in terrible fucking shape. | mean I could barely walk up a flight of stairs without panting and 
wheezing,” he said in 1993. “I just let my physical self slide as far as | possibly could,” Garcia continued. 
He’d “run a twisted line” back to the stage, where he always found life. And that’s ultimately the message 
of “The Maker,” who remains “across the great divide,” “over East of Eden,” where we can see Him 
walking our way but, so long as we breathe, from a nice safe distance. Jerry would use “The Maker” to 
explore pitch-bending techniques throughout the 1990s, dialing in sweet continuous tones and marking 
his unending search for beautiful sound. 


It’s here after “The Maker” that Jerry checks in with the crowd. Everyone takes a deep breath, whatever 
apprehension may have been in the air dissipates and 17,000 get down to their respective businesses. 
They played, they sang, they hugged, they danced and they marveled at the Acid Test-worthy costumes, 
already resplendent as Vince and the Affordables opened and then judged at halftime by head Tester 
Ken Kesey. (If author Steve Silberman didn’t win for his “Your Hallucinations Are My Costume” Shirt, 
he should have demanded a recount.) Chuck Berry’s 1964 “You Never Can Tell” -a hit whileKesey and 
the also-costumed Pranksters drove Furthur across America- lightens the mood beautifully. Jerry 
effortlessly channels Chuck Berry’s rock-and-roll meets French New Wave cool, laying it down to Twist 
to even before 1994’s Pulp Fiction gave it new life. Kemper brings real playfulness to the beat, dropping 
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some kindly-enough old-folk “tsk-tsking” cymbal runs between the more 
youthful main line, while Melvin joins the intergenerational fun by blending a 
left-hand homage to Johnny Johnson’s iconic original boogie piano with his 
own characteristically floral sustain on the right. The Band’s “The Night They 
Drove Old Dixie Down,” known to have been in Jerry’s solo repertoire since 
1971, has earned reverential treatment, here done as a gospel number in all 

but name, and Virgil Cane’s Lost Cause a metaphor for nothing if not life itself. 
Clapton’s “Lay Down Sally,” a late addition to the Garcia Band repertoire in 
1990, burbles and choogles straight ahead, without as much guitar adornment 
as he sometimes put on it, but still plenty of lightly-syncopated half notes. 
GarciaLive I9 may present the best-sounding 1990s recording of the series, 
nice and juicy but with great separation and range; no song benefits more than 
this one, featuring three beautifully balanced front-line players jointly coloring 
the overall weave. “Deal” closes the first set nice and cool, featuring stacked 
notes filtered through well-controlled effects that hint at rather than diving into 
feedback. As Miles might have said, sometimes it’s the feedback you don’t play 
that counts. Here it makes for a mature reading on the shuffle from Garcia’s 
first solo record. 


This second set, the strongest of 1992, presents perfectly emblematic late- 
era Garcia Band - deep, articulate, tinged with a twilight glow and autumnal 
vibes, but overwhelmingly positive and hopeful. The Manhattans’ “Shining 
Star” opens as the first set did, with Jerry lovingly serenading the fans. This 
rendition illuminates the song’s evolution from a relatively compact new arrival 
in April {991 to the marathon singalong it would become in the last few years. 
It fits its moment, with the layered vocal rounds giving all three singers plenty 
of space to mark individual accents in the affirming collective euphony. Jerry 
follows that crowd favorite with Van Morrison’s “And It Stoned Me.” JGB had 
debuted it after Garcia’s more serious ‘86 coma, and it still shimmered and 
sparkled six years later with the vital waters of its cleansing rain and its ever- 
renewing mountain stream. 


While Hank Ballard’s R&B “Tore Up Over You” is the nominal guitar hottie of 
this set, fireworks alight in “Ain’t No Bread In The Breadbox,” which the JGB 
transformed from Norton Buffalo’s light Dust Bowl pick-me-up into a Great 
Migration belter. Kemper bangs in the start, the mix takes on a little more room 
feel around his toms, and Melvin and Jerry engage in some call and response. 
More or less without warning, around six-and-a-half minutes in, Garcia tears 
into hard mandolin fanning, stays hot and electric for a minute or so, and 

then drops back into his softer, rounder, signature teardrop notes. If a friend 
asks about 90s Jerry Band, consider queuing this one up, either here or from 
the 200l compilation Shining Star - it continues to pass the test of time. An 
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achingly tender “What A Wonderful World,” made famous by Louis Armstrong late in his life and 
lovingly offered here in its penultimate Jerry Band performance, returns to the evening’s theme. 
It offers the sweetest harmonies and most careful picking of the evening, while John Kahn’s 
feature over Jerry’s gently strummed comp combine like a long-married couple on an evening 
stroll. It occupies the same thoughtful pace as “That Lucky Old Sun” and “Lazy Bones,” and like 
the latter the relative rarity of “What A Wonderful World” sets it apart as a standard that old 
Garcia embraced and made his own. 


After a “Tore Up” that rolls more than it rocks, Bruce Cockburn’s “Waiting For A Miracle” and 

the Sensational Nightingales’ “My Sisters And Brothers” work in tandem in the spirit of the 
evening. The first, inspired as it was by the plight of peasants facing Salvadoran death squads, 
recognizes hope but doesn’t fully commit to it. To “stand up tall, pretend you’re strong, in the 
hope that you can be” may be the best we can do. “Sisters And Brothers,” by contrast, offers an 
end to suffering. He (Him, not Jerry!) has promised us a place that really is cool, where peace and 
balance really are the rule. As a Sunday number, “Sisters and Brothers” doesn’t mention dancing, 
but of course, every time the JGB did it the assembled shook their tail feathers, often answering 
the call to take their fellows by the hand and hopping and dervishing, joyfully, together. There was 
nothing like a Jerry show for communal bonding in shared and bounded spaces, that essential 
human stuff that we will never take for granted in a post-COVID world. 


Dylan’s “Tangled Up In Blue,” from 1974’s Blood on the Tracks, signaled that the end of the show 
was nigh -some 95% of its historical appearances mark the end of the main set(s) of a Jerry 
Band show- even as the overall ride still had some legs. Jerry started playing it in 1976-1977, 
during a time of particular romantic volatility of the sort that the tune so poetically narrates. In 
the early 80s it became a rager featuring lots of LOUD burning feedback to complement LOUD 
burning notes, a rave-up to bring the curtain down. Here, pyrotechnics give way to groove, as this 
version, previously released on Garcia Plays Dylan (2005), opens space for a cooler reflection 
on love’s vagaries, full of equanimity and acceptance. It isn’t fast, it isn’t smokin’, but it strides 
unhurriedly, with equanimity and intent, across Dylan’s country. The encore delivers the hot stuff. 
Warren Zevon’s “Werewolves Of London” made its Halloween debut with the Dead in 1985 and 
appeared every Hallow’s Eve since - Jerry patently loved it. This version is well-rehearsed, with 
the band tightly coupled, the lyrics almost “just exactly perfect,” and vibing with just the right mix 
of humor and pathos. The first big guitar turn definitely draws blood, dripping metallic before the 
old horror flick buff gets to namedrop Lon Cheney. Ol’ Jerry even offers up a little howling of his 
own late in the tune, sending the crowd out on a high under Oakland’s waxing crescent moon. 


For the ancient Celts, Halloween’s mysterious rite and rituals involved warding off ghosts, ghouls, 
and goblins on a night when the worlds of the living and the dead overlapped and even the former 
trended dark. With great sound, beautiful art, and capturing the classic JGB at a late peak, 
GarciaLive 19 finds Jerry Garcia walking out of the shadow and into the vital, luminous work of 
music-making. That light would remain on for the next three years, as the man took joy inthe 
band that bore his name, investing it with his individual spirit, gratefully renewing himself and his 
community every time he stepped onstage. 


- Joe Jupille 


Joe Jupille works by day as a professor of Political Science 
at the University of Colorado Boulder. By night he blogs at 
Jerry Garcia’s Middle Finger, documents Garcia’s musical 
life at jerrybase.com, and writes his in-progress book Fate 
Music, which narrates Jerry Garcia’s journey in claiming 
and establishing his own name as an American musician. 


JERRY GARCIA BAND 


JERRY GARCIA guitar, vocals 
GLORIA JONES backing vocals 
JOHN KAHN bass 

DAVID KEMPER drums 

JACKLYN LaBRANCH backing vocals 
MELVIN SEALS keyboards 
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GarciaLive Volume I9 captures the prime, late-era Jerry Garcia Band on Jerry’s triumphant return to the stage. While 
there are inherent sonic limitations on these carefully remastered soundboard recordings, the power of the perfor- 
mances eclipses any lapses in fidelity. Listen comfortably with our promise that every effort was made to produce this 
performance for release in a manner that honors the spirit of its creation. 


